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Abstract:

The mosque, as the house of God and a symbol of the unity of Muslims, has always occupied a position beyond mere ritual function and has
served as a domain for the manifestation of art, wisdom, and meaning. In the post-structuralist era, conceptual art, with its emphasis on idea
and inner experience, has provided a unique capacity for the re-creation of architectural spaces through a contemporary expressive language.
The aim of this study is to examine the limitations and possibilities of employing conceptual art within the physical and spatial structure of
contemporary mosque architecture. This research seeks to answer the question of how the principles of conceptual art can be utilized in the
design and construction of contemporary mosques, and what achievements architects in other countries have attained, as well as the extent
to which they have succeeded in preserving symbols, identity, and the realm of meaning. The findings of this study indicate that the
application of conceptual art in mosque construction has often been more successful in non-Islamic regions (such as Europe), where it has
been more effective in attracting audiences without generating religious sensitivity. However, in Islamic countries—particularly those
possessing a rich and distinctive tradition of Islamic architecture (such as Iran, Turkey, Syria, and Egypt)—the use of conceptual art must be
approached with greater caution. This is because the mosque is inherently symbolic and structuralist in nature, whereas conceptual and
contemporary art have emerged within a rhizomatic framework characterized by instability, Dadaist tendencies, and a lack of symbolic
structure. Therefore, in the design of religious structures, especially mosques, through the application of conceptual art principles, greater
attention must be paid to the ontological tension between traditional (sacred) art and conceptual art, in order to avoid the elimination of
symbolic elements and an excessive focus on visual and material aesthetics.
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Extended Abstract

Introduction

Mosques have historically functioned as multifaceted institutions extending beyond ritual worship to encompass social,
educational, and cultural dimensions. Their architectural form has consistently embodied a synthesis of aesthetics, symbolism,
and spirituality, thereby shaping a layered experiential encounter with sacred space . In contemporary contexts, however,
mosques increasingly face challenges related to declining social engagement and limited responsiveness to evolving urban and
cultural dynamics. These transformations, intensified by rapid urbanization and shifts in lifestyle patterns, have necessitated a
re-examination of mosque architecture to better align with contemporary societal expectations (5).

Simultaneously, the emergence of conceptual art within the intellectual framework of post-structuralism has introduced new
paradigms centered on idea, process, and audience experience rather than formal aesthetics alone. Originating in the late 1960s
in Europe and the United States, conceptual art redefined artistic production by privileging meaning over materiality (17). This
shift is further articulated in seminal works emphasizing the dematerialization of the art object and the primacy of concept over
form (10, 19). Such an approach offers potential for reinterpreting architectural space—particularly religious environments—
through a contemporary expressive language.

However, the integration of conceptual art into mosque architecture introduces a fundamental tension. Islamic art and
architecture are grounded in metaphysical principles such as unity (tawhid), symbolic representation, and transcendence. These
principles are deeply articulated in the works of scholars such as Seyyed Hossein Nasr, who emphasizes that Islamic art is not
an act of creation but a manifestation of pre-existing divine truths (14-16). In contrast, conceptual art often emerges from
secular, critical, and sometimes anti-structuralist frameworks, characterized by instability, abstraction, and non-symbolic
expression (13).

This dichotomy raises critical questions regarding the compatibility of conceptual art with the symbolic and sacred nature
of mosque architecture. While conceptual art emphasizes reduction, interaction, and linguistic or process-oriented meaning,
Islamic architecture relies on symbolic forms such as domes, minarets, and geometric ornamentation to convey metaphysical
realities (23). The notion of light as both a material and symbolic element further exemplifies this intersection, as it serves as a
central metaphor in both conceptual art and Islamic cosmology (16, 22).

Recent architectural experiments—particularly in newly established or post-colonial Islamic societies—have attempted to
reconcile these paradigms by adopting innovative design approaches. These efforts reflect a broader aspiration to develop
independent architectural identities distinct from traditional center-oriented models (27). Nevertheless, existing research has
largely focused either on functional-social aspects of mosque architecture or on theoretical discussions of contemporary art,
with limited systematic integration of conceptual art principles and Islamic aesthetic philosophy (7, 8).

Accordingly, this study seeks to bridge this gap by examining how conceptual art can be employed within contemporary
mosque architecture without compromising its symbolic and spiritual essence, and by evaluating the extent to which such
integration enhances or undermines the manifestation of transcendent concepts (32).

Methods and Materials

This research adopts a mixed-methods approach combining qualitative interpretive analysis with quantitative descriptive
evaluation. In the initial phase, a comprehensive review of theoretical literature related to conceptual art, Islamic aesthetics,

and contemporary mosque architecture was conducted to establish a conceptual framework.
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A six-component analytical model was developed to evaluate the manifestation of conceptual art principles in mosque
architecture. These components include: reductionism and focus on essence, the role of light as symbol and material,
meaningful interaction, symbolic use of materials and textures, integration of text (such as inscriptions), and spatial continuity
between interior and exterior.

In the qualitative phase, selected case studies were analyzed through textual and visual data. The sample included four
contemporary mosques: Putra Mosque (Malaysia), Sheikh Zayed Mosque (United Arab Emirates), Goktepe Mosque
(Turkmenistan), and Qatar Modern Mosque. These cases were selected based on accessibility of architectural documentation
and their representation of diverse design approaches in contemporary Islamic contexts.

Each case was coded according to the six analytical components, and thematic patterns were extracted. In the quantitative
phase, a structured questionnaire based on the analytical framework was administered to five experts, including architects
specializing in Islamic architecture, scholars of religious art, and a religious authority. Respondents evaluated each component
using a five-point Likert scale. Mean scores were calculated to facilitate comparative analysis across case studies.

This integrated methodology enabled both in-depth conceptual interpretation and empirical validation, thereby enhancing
analytical rigor and reducing subjective bias.

Findings

The findings reveal significant variation in the extent to which conceptual art principles are successfully integrated into
contemporary mosque architecture. Quantitative results indicate that non-traditional mosques—particularly those influenced
by global or non-Islamic contexts—achieved higher scores in components such as reductionism, spatial continuity, and
innovative use of light.

For instance, the Qatar Modern Mosque demonstrated strong performance in reductionism and conceptual abstraction,
minimizing traditional architectural elements while emphasizing spatial experience. Similarly, the Putra Mosque exhibited
moderate success in integrating symbolic materials and maintaining a balance between tradition and innovation.

In contrast, mosques such as Sheikh Zayed Mosque scored highly in symbolic richness and traditional aesthetics but showed
limited alignment with conceptual art principles, particularly in terms of reductionism and interactive engagement. The Goktepe
Mosque presented a hybrid model, combining conventional forms with selective conceptual elements.

Qualitative analysis further indicates that conceptual art is more effectively implemented in contexts where architectural
traditions are less rigidly established. In such settings, designers have greater flexibility to experiment with form, material, and
spatial organization without encountering resistance from cultural or religious expectations.

Conversely, in regions with deeply rooted Islamic architectural traditions, the application of conceptual art tends to be more
conservative. Architects often retain conventional elements such as domes and minarets while incorporating conceptual features
in subtle or peripheral ways.

Overall, the data suggest that while conceptual art can enhance spatial experience and attract broader audiences, its
application remains uneven and context-dependent.

Discussion and Conclusion

The results of this study highlight a fundamental ontological tension between conceptual art and traditional Islamic
architecture. Conceptual art, rooted in post-structuralist and often secular paradigms, prioritizes abstraction, process, and
audience interpretation. In contrast, mosque architecture is inherently symbolic, structured, and oriented toward transcendence.

This divergence necessitates careful mediation when integrating conceptual art into sacred spaces.
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The findings demonstrate that successful integration depends largely on contextual sensitivity. In non-Islamic or newly
established societies, conceptual art can be employed more freely, enabling innovative spatial experiences without
compromising religious sentiment. In contrast, in historically rich Islamic contexts, excessive reliance on conceptual abstraction
risks undermining the symbolic integrity of the mosque.

A key implication of this study is that conceptual art should be treated as a complementary tool rather than a dominant
framework in mosque design. Its principles—such as reductionism, interaction, and emphasis on light—can enhance spiritual
experience when aligned with Islamic metaphysical concepts. However, these principles must be subordinated to the
overarching symbolic and sacred function of the mosque.

The six-component analytical framework proposed in this study provides a structured approach for evaluating contemporary
mosque architecture beyond purely formal or aesthetic criteria. By focusing on the depth of meaning and experiential quality,
this framework contributes to a more nuanced understanding of architectural innovation in religious contexts.

Ultimately, the integration of conceptual art into mosque architecture should aim not to replace traditional forms but to
reinterpret them in ways that resonate with contemporary audiences while preserving their symbolic essence. Failure to
maintain this balance may result in the transformation of mosques into purely aesthetic or social spaces, thereby diminishing
their spiritual significance.

In conclusion, conceptual art offers valuable potential for reimagining mosque architecture, but its application requires a

critical and context-aware approach that respects the ontological foundations of Islamic art and architecture.
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