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Abstract:

This study seeks to identify the common analytical patterns and contextual frameworks employed in constructing narratives of architecture.
Using a comparative analytical method, twelve influential books in the history of contemporary architecture were examined. The analysis
was structured around three main criteria: approaches to history, contextual frameworks, and patterns of physical analysis. For each book,
the content, structure, and analytical methods were studied, and the common patterns as well as differences were identified. The analyses
revealed that the approaches used in the examined books can be divided into four main categories: analytical, descriptive, design-oriented,
and historical. The identified contextual frameworks included cultural, historical, social, economic, technological, natural, formal,
philosophical, and political dimensions. The physical analysis patterns included spatial analysis, aesthetic analysis, structural analysis, and
climatic considerations. The emphasis on each of these dimensions varies across different books, and these variations influence the
interpretation of architectural works. Ultimately, the books were classified into four main categories based on methodological approaches:
(1) design-oriented books, such as The Story of Architecture, which emphasize the practical and creative aspects of architectural design; (2)
historically and analytically oriented books, such as Theories of Modern Architecture, which explore the historical roots and theoretical
foundations of architecture; (3) books with a combined approach, such as History of Architecture Based on a Comparative Method, which
were categorized under comprehensive studies and employ multiple approaches—analytical, descriptive, design-oriented, and historical; and
(4) books focused on modern architecture, such as History of Modern Architecture, which concentrate on the modern period or specific
subjects like postmodernism and are suitable for readers interested in these eras. This classification helps readers choose suitable books based
on their needs and interests, whether they seek comprehensive studies, historical analyses, practical knowledge, or focus on a specific period.
The study demonstrates that the historiography of contemporary architecture is moving toward multifaceted and interdisciplinary approaches.
The diversity in approaches and analytical frameworks enables a deeper and more comprehensive understanding of contemporary
architecture. The findings of this study may be applied to improve teaching methods and develop curricular materials in the field of
architectural history. It is recommended that future research examine the impact of these diverse approaches on students’ understanding of
architectural history. The main limitation of this research was its focus on a limited number of architectural history books, which can be
addressed in future studies by expanding the range of sources under review.
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Extended Abstract

The historiography of architecture has evolved far beyond the mere cataloguing of buildings and architects, becoming a
multidisciplinary field that integrates social, cultural, economic, and political forces shaping the built environment (1). In the
study of contemporary architectural history, this evolution is even more pronounced, as it grapples with the complexities of
globalization, sustainability, and technological innovation. The present research, adopting a comparative analytical approach,
investigates twelve influential books on the history of architecture to identify recurring explanatory patterns and contextual
frameworks. The analysis was organized along three axes: methodological approaches to history, contextual dimensions, and
physical-analytical models. By examining the selected books—including classical Western works such as 4 History of
Architecture on the Comparative Method (16), regional contributions such as Mozayeni’s From Time and Architecture (31),
and theoretical studies like Collins’s Changing Ideals in Modern Architecture (36)—the study reveals how the historiography
of architecture has been shaped by intersecting intellectual traditions. These patterns, ranging from analytical critiques to
descriptive surveys, illustrate how biases, assumptions, and theoretical orientations of historians influence the interpretation of
architectural works (2-5). The analysis underscores that architectural historiography today is increasingly moving toward an
interdisciplinary framework that not only records but also interprets, critiques, and situates architecture within broader
intellectual and material landscapes.

The categorization of methodological approaches across these works demonstrates four dominant yet overlapping
orientations: analytical, descriptive, design-oriented, and historical. Analytical approaches scrutinize architectural elements,
styles, and techniques through comparative methods to reveal underlying principles and trajectories (2). Descriptive approaches
emphasize faithful documentation and representation of architectural works, prioritizing detailed illustrations, contextual
narratives, and visual exposition rather than critical interrogation (3). Design-oriented approaches explore architecture as a
creative discipline, highlighting design principles, processes, and the dialectic between form and function within historical
settings (4). Historical approaches contextualize architectural developments within broader socio-political, economic, and
cultural transformations (5). Each approach not only structures the narratives differently but also shapes what is emphasized or
marginalized. For instance, Benevolo’s History of Modern Architecture (34) integrates socio-economic critique with stylistic
development, while Glancey’s The Story of Architecture (40) adopts an accessible, visually rich descriptive narrative. The fact
that most works employ more than one approach illustrates that architectural historiography is a hybridized practice, where
analytical precision, historical breadth, and design sensitivity converge to create nuanced accounts of the built environment.
This methodological plurality enhances the richness of the discipline, yet also complicates the identification of dominant
explanatory patterns.

Equally significant is the study’s focus on contextual frameworks, which capture the multidimensional forces that shape
architecture. The nine identified contexts—cultural, historical, social, economic, technological, natural, formal, philosophical,
and political—demonstrate the breadth of influences at play in architectural historiography (1, 6). For example, Conway and
Roenisch’s Understanding Architecture (39) highlights cultural, environmental, and social contexts, while Kostof’s 4 History
of Architecture: Settings and Rituals (30) foregrounds symbolic, ritualistic, and urban settings. Interestingly, economic contexts
receive comparatively little emphasis, appearing in only a minority of works, despite the obvious role of patronage and financial

structures in shaping architectural production. Similarly, natural and climatic contexts are underexplored, despite their growing
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relevance in sustainability discourse. On the other hand, historical/symbolic contexts dominate the literature, appearing in over
80% of the selected works, underscoring the enduring centrality of heritage and memory in architectural narratives. This
imbalance highlights not only historiographic traditions but also potential blind spots in the discipline. By illuminating these
tendencies, the study emphasizes the need for more integrative approaches that give equal weight to economic, natural, and
political dimensions alongside cultural and historical ones, thus ensuring a more comprehensive understanding of architecture
as a social practice (9, 14).

The investigation of physical-analytical patterns further clarifies how different authors engage with the materiality and
spatiality of architecture. Four main models were identified: spatial analysis, aesthetic analysis, structural/technical analysis,
and climatic/sustainability considerations. Spatial analysis evaluates organization, movement, and interaction within buildings
and urban environments (7, 14), while aesthetic analysis focuses on visual qualities, sensory experience, and symbolic
resonance (8, 27). Structural analysis engages with construction technologies, materials, and engineering principles (28), while
climatic analysis highlights architecture’s response to environmental conditions (29). Among the selected works, aesthetic and
visual analyses dominate, appearing in nearly 92% of the books, underscoring the long-standing architectural preoccupation
with form and beauty. Spatial and structural analyses are also well represented, but environmental/climatic perspectives appear
in only 25% of the books. This neglect reflects the relatively late emergence of ecological consciousness in architectural
discourse, suggesting that earlier historiographies prioritized style and form over environmental adaptation. However, the few
works that do integrate climatic perspectives, such as Ghobadian’s Principles and Concepts in Contemporary Western
Architecture (32), illustrate the transformative potential of environmental considerations in shaping architectural interpretation.
Collectively, the examination of these models reveals how material, visual, and spatial logics intersect differently across
historiographic traditions.

The classification of the twelve books into four categories—comprehensive surveys, historical and theoretical foundations,
modernist-focused works, and design-oriented studies—provides practical guidance for readers, educators, and researchers.
Comprehensive works such as Fletcher’s 4 History of Architecture on the Comparative Method (16) and Conway’s
Understanding Architecture (39) provide accessible entry points for beginners and students seeking broad overviews. Historical
and theoretical works such as Collins’s Changing Ideals in Modern Architecture (36) and Mallgrave’s Modern Architectural
Theory (35) cater to advanced students and scholars engaged in theoretical critique and historiography. Modernist-focused
works like Benevolo’s History of Modern Architecture (34) and Curtis’s Modern Architecture Since 1900 (33) concentrate on
the transformative trajectory of modernism, while design-oriented works such as Glancey’s The Story of Architecture (40)
highlight creative and aesthetic processes. This categorization demonstrates the heterogeneity of architectural historiography
and underscores the necessity of selecting texts aligned with readers’ research needs and pedagogical goals. Moreover, it
reflects the epistemological diversity within the discipline, where no single text or approach suffices to capture the complexity
of architectural history (31, 37).

In conclusion, the study reveals that the historiography of contemporary architecture is neither monolithic nor static but
rather a dynamic interplay of methodologies, contexts, and analytical models. By synthesizing insights from twelve landmark
texts across different traditions, the research demonstrates how explanatory patterns reflect broader intellectual, cultural, and
political currents in architecture. The prominence of analytical and historical approaches, the dominance of cultural and
symbolic contexts, and the near-universal reliance on aesthetic analysis illustrate persistent orientations within the discipline.

At the same time, the relative neglect of economic, climatic, and political dimensions indicates areas where future research
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must expand. These findings not only inform architectural education and curriculum development but also point toward the
potential of more interdisciplinary, contextually sensitive, and environmentally conscious historiographies. Ultimately, by
mapping the explanatory logics embedded in these canonical works, the study advances a deeper and more critical
understanding of how architecture is written, interpreted, and taught, thereby contributing to the ongoing dialogue between

history, theory, and design in contemporary architecture.
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