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Abstract:

The correct reading of inscriptions, especially Persian poetic inscriptions, constitutes the first essential step in epigraphic research and the
study of Iranian art history. Any analysis or interpretation that is not based on the precise and accurate recording of the text is scientifically
invalid and considered as “ijtihad in the face of the text” (personal reasoning against the original text). One of the main challenges in this
field is the deterioration of inscriptions, the erosion of materials, and also misreadings and corruptions resulting from the passage of time.
The central question of this research is whether familiarity with the music of Persian poetry—including meter, rhyme, and phonetic patterns—
can serve as a tool for the recovery and correct rereading of these texts. This study, using a descriptive—analytical approach and relying on
field documentation, library resources, and comparative analysis of selected poetic inscriptions in the cities of Tehran, Kashan, Shushtar,
Nahavand, and Yazd, has been conducted to address this issue. The findings demonstrate that the music of poetry is not merely an aesthetic
feature but also a scientific instrument for identifying and reconstructing the text. Knowledge of poetic meter plays a decisive role in
reconstructing the prosodic structure of verses and in identifying missing or corrupted words. Likewise, an understanding of rhyme and
phonological systems enables the researcher to determine the correct placement of hemistiches, resolve semantic and lexical ambiguities, and
ultimately achieve a refined and reliable transcription. Based on the results of this research, it can be concluded that mastery of the music of
poetry is not only indispensable for literary studies but also for interdisciplinary research in the fields of history, art, and architecture. In this
way, literary sciences, when intertwined with historical and architectural knowledge, can contribute to the scholarly rereading of Iran’s written
and inscribed heritage and open new horizons in the realm of arts associated with architecture.
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Extended Abstract

The accurate reading of Persian poetic inscriptions has always been a formidable challenge in the fields of art history and
architectural epigraphy, primarily because of the combined effects of material decay, script damage, and misreporting by earlier
scholars. This study highlights how mastery of poetic structures—meter, rhyme, and phonological alignment—can offer
decisive solutions for recovering corrupted or incomplete inscriptional texts. The research situates itself against the backdrop
of longstanding philological traditions, in which the foundational works on Persian poetics underscore the centrality of rhythm
and sound to the integrity of a verse. The concept of “poetic music” as articulated by Shafi’i Kadkani, who defined poetry as
the fusion of emotion and imagination within a rhythmic linguistic frame, provides the theoretical underpinning of this study
(5, 6). Inscriptions, once contextualized as poetic artifacts, can thus be reconstructed not only visually but also acoustically,
through the cadence of classical prosody. The role of Najafi is equally critical here, as his contributions to the study of Persian
prosody defined weight and rhythm as systematic patterns of syllables, making the reconstruction of fragmented verses both
feasible and reliable (7-9). By applying these literary principles, the research demonstrates that even inscriptions eroded by
time can regain coherence, with poetic meter functioning as a diagnostic tool to eliminate textual ambiguities.

The significance of inscriptions for philological and historical inquiry has long been noted, with scholars such as Ghuchani
drawing explicit connections between literary texts and inscriptional materials. He considered Persian poetry inscribed on
ceramics and architectural tiles not merely as decorative elements but as authoritative witnesses capable of correcting or

supplementing manuscript traditions (1). Later studies continued this line of inquiry, such as Pour Davood’s analysis of luster-
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painted tiles, which emphasized their editorial value for Persian literary scholarship (2). Yet these earlier contributions did not
explore systematically how prosodic and rhyming structures could serve as corrective instruments for inscription reading.
Instead, they focused on the textual significance of inscriptions as manuscript-like witnesses. By contrast, this research
demonstrates that the science of prosody itself can be operationalized in inscription studies: the meter of a poem reveals when
a scribe has introduced an orthographic variant that disrupts rhythm, while rhyme structures determine the correct alignment
of hemistiches. This is further reinforced by Razi’s exposition on rhyme, which highlights its indispensability in stabilizing
poetic coherence (10). Thus, by integrating both literary and epigraphic traditions, the research establishes a new
interdisciplinary methodology that regards prosody as not only aesthetic but also technical in recovering accurate inscriptions.

Case studies from Kashan, Nahavand, Shushtar, Tehran, and Yazd confirm the methodological effectiveness of this
approach. For example, the inscription at the Aga Bozorg Mosque in Kashan, previously transcribed by Naraghi in 1969,
revealed multiple inaccuracies that only became apparent when checked against the governing meter. In several cases, entire
hemistiches collapsed under scansion, revealing that variants such as “Nushiravan” should be read as “Nushrovan” to preserve
the metrical scheme (14). Similar corrections emerged in the Hamam-e Haj Aqga Torab inscription in Nahavand, where apparent
orthographic differences between “mo’azzam” and “mo’azam” produced radically different scansion outcomes. Here the meter
raml-e mosamman provided the key to proper transcription. Beyond meter, rhyme also proved indispensable, as evidenced in
the inscriptions of the Imamzadeh Abdullah minarets in Shushtar, where misaligned hemistiches were properly restored by
recognizing rhyme continuity. These findings corroborate what Shamisa emphasized regarding the rigidity of quatrain
structures and their predictable scansion patterns (12), as well as Mesgernesjad’s studies of poetic variants (13). The
comparative analysis of these case studies underscores that prosody and rhyme are not abstract literary principles but highly
practical tools in inscription studies.

Beyond the technical reconstruction of damaged verses, the study reveals how inscription reading contributes to broader
literary-historical debates. For instance, Ghuchani’s earlier work on star-shaped tiles had already suggested that inscriptions
often contained otherwise unattested variants of well-known poems (15). By recovering and correcting the rhythm of these
variants, inscriptions can be positioned as textual authorities that complement or challenge the received canon of Persian poetry.
This not only enriches the corpus of classical Persian verse but also demonstrates that architecture and material culture played
an active role in the transmission of literature. Moreover, the Yazd gravestone inscription from the Qajar period illustrates
another dimension of this interplay: while scansion clearly required the word “char” rather than “chahar” to maintain rhythm,
the scribe deliberately chose the longer orthography for aesthetic balance in the calligraphic composition. This phenomenon,
discussed in classical Arabic sources such as those by Abi al-Faraj al-Isfahani, reflects the claim of poets like Abu’l-Atahiya
that they stood above the rules of prosody and could manipulate them at will (16). Such “scribal liberties” open an important
line of inquiry into the negotiation between poetic correctness and visual aesthetics in inscription production, further illustrating
the interdisciplinary value of combining prosodic science with art-historical analysis.

It is also important to situate this research within ongoing debates about the artistic and symbolic functions of inscriptions.
While this study deliberately excluded aesthetic aspects such as calligraphy and ornament, related works remind us that
inscriptions always operate simultaneously as texts and as visual art. Khezri’s analysis of calligraphy, for instance,
foregrounded the aesthetic symbolism embedded in Islamic inscriptions (3), while Khanjani emphasized the role of symbolic
ornamentation as a cultural signifier (4). Though these perspectives lie outside the technical philological scope of this research,
they nonetheless demonstrate the layered richness of inscriptions as artifacts. What this study contributes is a clear

demonstration that prosody—the science of poetic rhythm and rhyme—is not merely ancillary to these broader artistic
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considerations but a primary methodological tool without which accurate reading is impossible. By anchoring inscription
studies in the principles of poetic music, the research introduces a framework that is both corrective and constructive,
simultaneously refining the textual record and expanding the interpretive horizons of art and architecture.

In conclusion, this study demonstrates that the music of poetry, through the principles of meter and rhyme, provides
indispensable tools for the accurate reading of Persian poetic inscriptions. By applying these literary sciences to epigraphy,
researchers can recover damaged texts, correct earlier misreadings, and reveal the dynamic interplay between textual fidelity
and visual aesthetics. Inscriptions thus emerge not only as architectural adornments but also as literary witnesses, bridging the
disciplines of art history, literature, and architecture. The interdisciplinary approach presented here ensures that the poetic
voices inscribed on Iran’s monuments can continue to be heard with clarity, enriching both scholarly research and cultural

heritage preservation for future generations.
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