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Abstract:

Mural painting can be considered the earliest form of human artistic creation in the history of art, which has continued from ancient times to
the present and whose influence on human life remains significant. These works, in addition to their valuable historical dimension, hold
particular importance from an aesthetic perspective. Accordingly, the aim of the present study is to analyze the visual forms in Iranian murals.
This research employed a descriptive—analytical and library-based method. The findings indicated that the examination and analysis of visual
forms in Iranian murals are highly significant in scholarly studies. The organization of murals in urban spaces requires adherence to the
principles of visual forms and pictorial aspects. A considerable portion of the visual pollution, disorder, and chaos observed in urban
environments arises from the lack of harmony between these elements and their surroundings. Intensification of such visual disharmonies
can lead to the emergence of psychological unrest among citizens throughout the day.
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Extended Abstract

Mural painting, as one of the earliest and most enduring forms of human artistic creation, carries a deep historical, cultural,
and aesthetic significance that transcends time and geography. In Iran, murals have historically served as both artistic
expressions and social texts that connect visual culture to political, architectural, and communal narratives. This art form,

through its ability to merge forms, symbols, and colors, not only beautifies public spaces but also provides a medium for cultural
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memory and identity formation. Iranian mural traditions stretch back to ancient practices such as carvings on palace walls,
tilework, and miniature-inspired compositions, all of which demonstrate the integration of art with architecture (1). The
aesthetic and social functions of murals, therefore, must be understood not merely as decorative additions but as holistic forms
of public art that shape urban identity. As scholars have noted, murals can transcend simple embellishment to become multi-
dimensional works that incorporate other artistic tendencies and express social, political, and cultural narratives (1). With the
advent of modernity and shifts in urban development, Iranian mural painting has also undergone transformations, reflecting not
only traditional forms but also modern social realities, ideological discourses, and the growing demand for public art in rapidly
expanding cities.

The historical development of mural art illustrates its adaptability and evolving role in society. In the early periods of human
civilization, murals painted on cave walls had ritualistic and magical functions, connecting early humans to their beliefs and
survival practices. With urbanization and technological advances, mural art became more sophisticated and complex in its
design and message. In the Iranian context, the modern era has been marked by the rise of mural art as an urban practice, often
reflecting contemporary cultural identity and collective memory. As Najafi has argued, mural painting in recent decades has
moved beyond a ritualistic or purely decorative role to serve as an expressive medium within urban environments, providing
visual order, enhancing creativity, and generating aesthetic engagement (2). Importantly, Iranian murals today are recognized
as significant components of urban semiotics, offering both aesthetic pleasure and social meaning. For example, studies of
murals in Tehran demonstrate how they combine traditional motifs with new artistic experiments to create unique cultural
dialogues. These murals not only enhance visual communication but also generate spaces for reflection, collective
remembrance, and imaginative projection, which are essential to the evolving urban landscape.

The evolution of mural painting in Iran has been shaped by broader political, cultural, and social contexts. During the second
Pahlavi era, city walls were widely appropriated for commercial advertising of imported products, transforming urban walls
into economic and consumerist mediums. After the Islamic Revolution, walls were re-signified as political canvases that bore
slogans and quotations from prominent leaders. In recent years, however, murals have evolved into more diverse and inclusive
forms of art, featuring depictions of ordinary people, cultural heroes, and collective themes. Such transitions illustrate the
versatility of mural art in adapting to shifting political and cultural discourses. Rasouli-Pour’s sociological study of murals in
Tehran’s Valiasr Square confirms that mural themes often emerge directly from national and international events, indicating
their responsiveness to contemporary realities (3). Similarly, research on environmental aesthetics has highlighted how visual
qualities of urban environments directly shape mural design and execution, showing that spatial conditions, lighting, and wall
structures are all crucial determinants (4). This underlines that mural art in Iran is both a reflection of social identity and a
product of its surrounding environment. Therefore, to critically analyze murals, one must consider not only their visual elements
but also their socio-political and environmental contexts, which together define their aesthetic and communicative power.

From a theoretical and technical standpoint, mural painting encompasses principles of form, balance, composition, color,
and integration with architectural space. Scholars such as Siqueiros have emphasized that mural art must be conceived as an
integral part of architecture rather than as an external addition (6). The logic of mural composition requires harmony between
spatial distribution, proportionality, and the aesthetic expectations of the viewers. This necessity becomes even more evident
in contemporary urban landscapes where murals are experienced by diverse groups of citizens in public spaces. Aesthetics, in
this sense, functions not merely as beauty or pleasure but as a deeper sense of satisfaction and cultural resonance. As Noroni
argued, aesthetics in murals involves layered experiences of expectation, dissatisfaction, and eventual fulfillment that culminate

in meaningful artistic outcomes (7). The visual language of murals must therefore be accessible, symbolic, and engaging,
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blending traditional artistic forms with innovative methods to maintain relevance across time. Furthermore, Iranian murals are
often distinguished by their incorporation of naturalistic, abstract, and symbolic elements, which, as Mousavi Lor points out,
can range from simplified representations of nature to abstract writings understood only through convention and education
(12). This semiotic dimension demonstrates that murals are not merely artistic but also cognitive and communicative structures
that negotiate meaning between the artist and society.

The methodology of mural analysis necessitates careful consideration of compositional techniques, color harmony, formal
integration, and cultural symbolism. For example, Hofmann highlights how mastery of composition principles allows artists to
generate unity and proportion, making their works more visually compelling (13). In Iranian murals, balance between geometric
and organic forms often generates a rhythm that is both visually dynamic and culturally rooted. Similarly, the role of color is
indispensable, as it conveys mood, creates contrast, and connects the artwork to its social and environmental context.
Ghorbanpour Fadaei emphasizes that color serves as a primary element across all visual arts, functioning both symbolically
and aesthetically (14). Beyond formal concerns, aesthetics as a philosophical inquiry into perception and sensitivity, as
explained by Gruter, underscores how mural art mediates between individual experiences and collective identity (15). In Iran,
this interplay is particularly relevant, as murals often symbolize cultural heritage while also addressing contemporary social
realities. By integrating architectural and environmental dimensions, mural art fills gaps between human constructions and
natural forms, ultimately aiming to establish harmony and calm within urban life (1). These methodological frameworks reveal
that mural analysis must encompass not only visual elements but also the cultural, environmental, and social systems that
sustain them.

The findings of this study underscore that Iranian mural painting, while rooted in a rich historical and cultural tradition,
continues to evolve as a dynamic art form with profound implications for urban identity and citizen well-being. Murals in
Iranian cities today embody complex layers of meaning, merging traditional motifs with modern expressions, balancing
aesthetic principles with functional demands, and reflecting both local and global influences. By analyzing murals through
categories such as composition, form, color, and aesthetic resonance, this research demonstrates that murals are not only vital
instruments of beautification but also critical to shaping collective identity, promoting cultural dialogue, and addressing urban
psychological needs. Moreover, the study reveals that disharmony in visual forms—through poor design or lack of contextual
integration—can lead to visual pollution and psychological discomfort among urban residents. Conversely, well-executed
murals can provide tranquility, cohesion, and cultural enrichment. Ultimately, mural painting must be viewed as an
indispensable component of urban design and cultural policy, one that merges artistic creativity with social responsibility. By
foregrounding the cultural, historical, and aesthetic dimensions of mural art, this research highlights the necessity of embedding
murals within a holistic framework of urban development, where art, architecture, and society converge to produce
environments that are both visually pleasing and socially meaningful.
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